Brief Overview of Culminating Assignment

Enclosed in this section are the following:

· “Classical Music, Popular Culture…or Amadeus Meets Mickey at the Movies,” by Pat Brennan.  Article accessed from http://www.frugalfun.com/classicalmeetsmickey.html.
· Culminating Assignment Handout

· Culminating Assignment Rubric

To introduce the assignment, students will be asked to read the article online, or depending on copyright allowances by author, each may be given a copy of the article to read.

As a class, we will discuss the importance of classical music themes in popular music as it pertains to movies, television and popular music.

The culminating assignment and rubric will then be handed out and as a class, we will discuss each required segment of this very involved assignment.  Inform students to view the assignment sheet as a checklist and to check off each portion as it is completed.

Much class time must be devoted towards completion of this assignment and students will need to put forth much of their own time as well.  

This is a culminating activity, looking at all aspects touched on in their course of study.  This assignment could be used in lieu of a final examination in the course, as the students’ understanding of all subjects will be tested.

Culminating Assignment

Expectation:  Draw a connection between traditional Western music (Jazz and Popular music styles) through analysing a 20th century piece that has made use of a ‘classical’ music theme.

The Task:

· Select an approved 20th Century jazz or popular music piece that contains a ‘classical’ theme.  (You may use a piece you believe is suitable if it is approved by me) 

	Barry Manilow’s Could This Be Magic
	Chopin’s Prelude No. 20 in C minor, Op. 28

	Carlos Santana’s and David Matthews’ Love of My Life
	Brahms’s Symphony No. 3, Mvt 3

	Carmen Cavallaro’s To Love Again
	Chopin’s Nocturne in Eb, Op. 9.2

	Chumbawumba’s Tub Thumping
	Clarke’s Trumpet Voluntary

	Coolio’s See You When You Get There
	Pachelbel’s Canon in D

	David Usher’s Black, Black Heart
	Delibes’s Flower Duet from Lakmé

	Dionne Warwick’s I’ll Never Fall In Love Again
	Rachmaninoff’s Second Piano Concerto, Mvt 3

	Electric Light Orchestra’s Fifth of Beethoven
	Beethoven’s Fifth Symphony

	Eric Carmen’s Never Gonna Fall In Love Again
	Rachmaninoff’s Symphony No. 2, Mvt 2

	Jethro Tull’s Bouree
	J.S. Bach’s Lute Suite in E minor BWV 966 Bouree

	Saturday Night Fever’s Night on Disco Mountain
	Mussorgsky’s A Night on Bald Mountain

	Trance Opera’s Handel’s Messiah
	Handel’s Hallelujah Chorus from The Messiah

	Vanessa Mae’s Vivaldi’s Four Seasons
	Vivaldi’s Finale from Summer from The Four Seasons

	Vitamin C’s Graduation Song
	Pachelbel’s Canon in D

	William Orbit’s Adagio for Strings
	Samuel Barber’s Adagio for Strings


· Transcribe the musical quotation/theme.  Is it identical in rhythm, notes, time signature and key signature in both settings?

· Through listening to both settings, harmonically analyse the setting of the quotation/theme. (Your harmonic analysis must be no more than 16 measures)  Is the harmonic analysis identical or has the new artist given it a new harmonic setting?  Explain.

· Analyse the general overall form of both pieces (i.e., ABA, Sonata form, etc.)

· Research both composers:  dates, background, musical education and experience, etc.

· Of the recent composer, look for motives to include an excerpt from ‘classical’ music.  If no information can be found, speculate on the composer’s choice of excerpt and how it has affected the popularity of the work it is from.

· Discuss any copyright issues that may be incurred by this piece.

· Using technology, creatively fashion a new setting for the musical quotation/theme.

· Submit a hard copy of this research in a suitable format (i.e., essay, report, etc.)

· Creatively present your information to the class.  (i.e., video, talk show, website, PowerPoint presentation, etc.)

* ‘Classical’ refers to the concept of art music, in most cases written before 1900.

Culminating Assignment Rubric
	Category / Criteria
	Level 1

(50-59%)
	Level 2

(60-69%)
	Level 3

(70-79%)
	Level 4

(80-100%)

	Knowledge / Understanding
	- Demonstrates limited knowledge of proper terminology 

- Accuracy of transcription is limited (only one category is correct ex. Rhythm)

-  Does not use chord labels – eg. V6
	- Demonstrates some knowledge of proper terminology

- Transcription is somewhat accurate (some of the categories are correct)

- Improper use of chord labels
	- Demonstrates considerable knowledge of proper terminology 

- Transcription is considerably accurate (most of the categories are correct)

- Chord labels mostly correct with few inaccuracies
	- Demonstrates thorough knowledge of proper terminology

- Transcription is almost completely accurate (all of the categories are mostly correct)

- Chord labels correct

	Thinking / Inquiry
	- Uses critical analysis with limited clarity and effectiveness to analyse overall form

 - Uses critical analysis with limited clarity and effectiveness to research composers

- Uses critical analysis with limited clarity and effectiveness to discover motives for choice of excerpt
	- Uses critical analysis with moderate clarity and effectiveness to analyse overall form

-  Uses critical analysis with moderate clarity and effectiveness to research composers

- Uses critical analysis with moderate clarity and effectiveness to discover motives for choice of excerpt
	- Uses critical analysis with considerable clarity and effectiveness to analyse overall form

- Uses critical analysis with considerable clarity and effectiveness to research composers

- Uses critical analysis with considerable clarity and effectiveness to discover motives for choice of excerpt
	- Uses critical analysis with a high degree of clarity and effectiveness to analyse overall form

- Uses critical analysis with a high degree of clarity and effectiveness to research composers

- Uses critical analysis with a high degree of clarity and effectiveness to discover motives for choice of excerpt

	Communication
	- Communicates results with limited clarity

- Communicates new setting for musical quotation with limited clarity

- Presents information with limited clarity

- Presents information with limited organization
	- Communicates results with moderate clarity

- Communicates new setting for musical quotation with moderate clarity

- Presents information with moderate clarity

- Presents information with moderate organization
	- Communicates results with considerable clarity

- Communicates new setting for musical quotation with considerable clarity

- Presents information with considerable clarity

- Presents information with considerable organization
	- Communicates results with a high degree of clarity

- Communicates new setting for musical quotation with a high degree of clarity

- Presents information with a high degree of clarity

- Presents information with high degree of organization

	Application
	-  Transfers knowledge and musical skills to new contexts with limited effectiveness

- Transfers knowledge of musical legalities to specific works with limited effectiveness
	-  Transfers knowledge and musical skills to new contexts with moderate effectiveness

- Transfers knowledge of musical legalities to specific works with moderate effectiveness
	-  Transfers knowledge and musical skills to new contexts with considerable effectiveness

- Transfers knowledge of musical legalities to specific works with considerable effectiveness
	-  Transfers knowledge and musical skills to new contexts with a high degree of effectiveness

- Transfers knowledge of musical legalities to specific works with a high degree of effectiveness


